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LI Entremont completely captivated his audience with a brilliant performance of the Saint-Saens Fourth Concerto. 
This is music of bravura virtuosity and Gallic elegance.” —The Philadelphia Inquirer, from a review of the concert. 
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SAINT-SAENS: CONCERTO NO. 2 IN G MINOR FOR PIANO AND ORCHESTRA, Op. 22 

CONCERTO NO. 4 IN C MINOR FOR PIANO AND ORCHESTRA, Op. 44 

Notes by 

JAMES LYONS 
Editor, The American Record Guide 

the greatest musicians of our epoch"? The listener may 

find an answer in the Second Piano Concerto, which, as 

it happens, followed this pronouncement by only a few 

months. 
Saint-Saens himself once said of his facility in compo¬ 

sition: "I produce music as an apple tree produces apples." 

The genesis of his Second Piano Concerto^suggests that 

the simile was not untoward. It seems that Anton Rubin¬ 

stein, recently arrived from Russia, said to him: "I haven't 
% 

yet led an orchestra in Paris; arrange a concert for me so 

I'll have a chance to wave the baton." Whereupon, Saint- 

Saens reports: "We asked when the Salle Pleyel would be 

free [and] had to wait three weeks. 'We have three weeks 

before us/ I told him. 'It's all right; I'll write a concerto for 

the occasion.' And I wrote the Concerto in G Minor, which 

was thus introduced under illustrious patronage." The 

composer was the soloist for that first performance on 

May 6, 1868. 

The Fourth Piano Concerto, which came seven years 

later (premiere—October 31, 1875), is the most popular 

of the composer's five works in this form. But "in this 

genre" would be more nearly correct, for the form per se 

is a far cry from the layout of the classical concerto. It 

comprises, rather, two grand sections, each of which is 

further subdivided. The result is akin to a symphony in 

structure, although musicologists have never been able to 

agree on the number of movements involved. Not count¬ 

ing the short second Andante, there are the standard sym¬ 

phonic four. If you do count it, there are five. 

On the other hand, why count? Let Saint-Saens have 

his little joke on the scholars 

bourgeois. For all others, this gleaming virtuoso showcase 

is transparency itself, as a showcase should be. 

and always to the best of his ability, for righteousness in 

absolute music; he endeavored to introduce into French 

music thoughtfulness and sincerity for the advantage and 

the glory of the country that he dearly loved." 

True enough. In the works of Saint-Saens, the Gallic 

essence of la musique pure is everywhere in evidence. But 

there is more, and it is not so easily defined. This was a 

personality complex in the extreme, and we know from 

his book Problemes et mysteres that in his secret heart, he 

inclined to mysticism, no doubt a result of his travels and 

his consequent immersion in exotic metaphysics. Saint- 

Saens was sensuous to a fault, but this is not to be inferred 

from his music. Romain Rolland went so far as to suggest 

that liberte was the composer's only passion. This was, 

perhaps, a disservice, but it is defensible on the internal 

evidence beyond much argument. More just is Rolland's 

comparison of him with Mendelssohn: "In both of them 

we find the same intellectual restraint, the same balance 

preserved among the heterogeneous elements of their 

work . . .,a common purity of taste, a sense of rhythm, 

and a genius for method which gave all they wrote a neo¬ 

classic character." 

In the same connection, Edward Burlingame Hill con¬ 

cluded that Saint-Saens, "with all his versatility, could 

not rid himself of the classic obsession." And yet the com¬ 

poser "could not always cover up a neo-classic barren¬ 

ness of substance by mere resource of procedure, and he 

seemed to chafe at times against his self-imposed restric¬ 

tions. His musical personality often seemed [to be] at 

conflict with itself and to yearn for a more expansive 

human emotion." Well, this is more like it. Hill is a bit 

too severe, perhaps, but he offers a realistic look at the 

man and his music. 

Saint-Saens certainly was a case of artistic dualism if 

ever there were such. More than any of his contempo¬ 

raries, he hewed out a path for later generations of French¬ 

men to follow. But what shines through his own music, as 

Rolland remarked with a touch of irony, is nothing if not 

a clear vision of the past. 

Why, then, did Berlioz esteem Saint-Saens as "one of 

Little did Hector Berlioz know, when he adjudged 

Charles-Camille Saint-Saens "one of the greatest musi¬ 

cians of our epoch," that this appraisal, made in 1867, was 

to be echoed in succeeding epochs—was to be current, 

indeed, for another fifty-four years. Saint-Saens died in 

Algiers on December 16, 1921; he was born in Paris on 

October 9, 1835. He started composing in earnest at the 

age of six, and since he was still at it when the end came, 

his creative life actually spanned eight decades of unin¬ 

terrupted activity. 

Nor did this remarkable man at any time confine his 

energies to a single art. Making music was as natural to 

him as breathing and never possessed his being to the 

exclusion of other pursuits. His interests ranged far over 

"the great globe itself," and he travelled continually from 

his earliest yearsr. Like the "hungry Monsieur" of Dr. 

Johnson, he knew all the sciences, and he was also pro¬ 

ficient as a comedian, caricaturist, critic, archaeologist, 

poet and mathematician. The noted critic Philip Hale has 

left us this striking verbal portrait of him: "He was of 

less than average height, thin, nervous, sick-faced, with 

a great and exposed forehead, hair habitually short, beard 

frosted. His eyes were almost level with his face. His 

eagle-beak would have excited the admiration of Sir 

Charles Napier, who once exclaimed: 'Give me a man with 

plenty of nose.' Irritable, whimsical, ironical, paradoxical, 

indulging in sudden changes of opinion, he was faithful to 

friends, appreciative of certain rivals, kindly disposed 

toward young composers, zealous in practical assistance 

as well as in verbal encouragement. [He was] a man that 

knew the world and sparkled in conversation; fond of 

society; at ease and on equal terms with leaders in art, 

literature, fashion. . . . 

Hale further described Saint-Saens as "possessing an 

uncommon technical equipment as composer, pianist, or¬ 

ganist; French in clearness of expression, logic, exquisite 

taste; a master of rhythm, with a clear appreciation of 

tonal color and the value of simplicity in orchestration. 

... In the face of difficulties, discouragement, misunder¬ 

standing, sneers, he worked steadily from his youth up. 

clear case of epater le 
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Other albums by Philippe Entremont, Eugene Ormandy and the 
Philadelphia Orchestra you will enjoy: 

Ravel: Concerto in G Major; Falla: Nights in the Gardens of 
Spain ... ML 6029/MS 6629* 

Liszt: Concerto No. 1 in E-Flat Major; Concerto No. 2 in 
A Major ... ML 5389/MS 6071* 

Grieg: Concerto in A Minor, Op. 16; Rachmaninoff: Rhapsody 
on a Theme of Paganini, Op. 43 . . . ML 5282/MS 6016* *Stereo 

THE MOVEMENTS OF THE CONCERTOS—PUBLIC DOMAIN—ARE FOLLOWED BY THEIR TIMINGS 
SIDE II SAINT-SAENS: CONCERTO NO. 4 IN C MINOR FOR PIANO AND ORCHESTRA, Op. 44 
I— Allegro moderato; Andante. 
II— Allegro vivace; Andante; Allegro. 

SIDE I SAINT-SAENS: CONCERTO NO. 2 IN G MINOR FOR PIANO AND ORCHESTRA, Op. 22 
I— Andante sostenuto. 
II— Allegretto scherzando.... 
III— Presto,..... 
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